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HIS booklet contains a brief histort- 

cal, descriptive sketch of St. Paul’s 

Evangelical Lutheran Church of Fort 

Wayne, Indiana, prepared for the oc- 

casion of the rededication of the reno- 
vated church on February 20, 1949. 


In its preparation existing historical, 
descriptive materials were generously 
employed. We would like to make men- 
tion of the source materials which were, 
“The goth Anniversary Booklet’ | by 
Prof. W. M. Miller, of Valparaiso: Uni- 
versity, “Geschichte der St. Paul’s Geme- 
inde”, by Rev. H. G. Sauer, and Rev. 
J. W. Miller, and “Church Symbolism’, 
by F. R. Webber. 


It 1s hoped that this brochtre may 
serve as an inspiration to all the mem- 
bers and friends of St. Paul’s to know 
and to revere this beautiful and stately 
House of God. 
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HERE Barr and Madison Streets meet in the city 

of Fort Wayne, Indiana, there is a spot of ground 
which can truly be called historic, both as far as Fort 
Wayne, as well as the Lutheran Church in America are 
concerned. It is the property of St. Paul’s Evangelical 
Lutheran Congregation, the second oldest’’ Lutheran 
Church in Indiana and one of the oldest in the western 
part of our country. It has belonged to this congregation 
since 1839, at which time the first, simple frame church 
was erected by the little flock of Lutherans which had 
been organized as a congregation two years previous. Ever 
since this first simple edifice was built, the congregation 
has maintained a house of worship on this spot, evermore 
enlarging its facilities to meet the demands of the growing 
membership. Thus, a second church building was pro- 
vided in 1847, which building, however, soon became 
inadequate, making an addition necessary in 1862. Though 
two daughter congregations branched off to form new 
parishes during the next two decades, it again became 
necessary to provide more ample facilities. On January 16, 
1887 a resolution of vision and courage was presented to 
the congregation and was adopted. It reads as follows: 


“At present there are many older members of the 
congregation who are still alive, and they have the 
wish that they may be privileged to lend their aid, 
so that the congregation may obtain a stately house 
of God, which might serve as a memorial of their 
gratitude and zeal for the Kingdom of God to the 


coming generations.” 8 4 9 4 20 


The magnificent cathedral-like building which was 
erected and dedicated on September 15, 1889, was indeed 
a testimonial of great zeal. However, no doubt, to test 
and train His people for greater things, it pleased the 
Lord to reduce this splendid edifice of worship to a heap 
of smouldering ruin by a disastrous fire on December 3, 
1903. In deep humility and sobriety the congregation set 
about with renewed courage to rebuild the church, of 
which only the damaged foundations and walls remained 
standing. In April of 1905 the present even more beau- 
tiful edifice was dedicated to the glory and service of the 
Triune God. 


This fine temple of worship served the congregation 
well; however, not without wear and the usual deteriora- 
tion of the elements and time. In 1943 the congregation 
decided that the time had come for a complete renova- 
tion of its stately sanctuary. Thus it was determined that 
a thankoffering should be gathered to make possible these 
necessary improvements in connection with the fortieth 
anniversary of the present building in 1945. A sizable 
fund was collected. However, the work had to be post- 
poned because of the scarcity of materials due to the 
second world war, which was in progress. In 1947 the work 
of repair and renovation was begun on the exterior, which 
was completely tuck-pointed and painted. In the summer 
of 1948 the roof was repaired, and plans were made for 
the execution of the entire renovation program. The 
actual work began in August of this same year and con- 
tinued to the end of January 1949. The entire church 
was modernized and beautified. This included new radia- 
tion and heating, new wiring, new lighting, the installa- 
tion of five stained glass windows in the chancel, redecora- 
tion of the entire interior, a new chancel rail, and a new 
floor covering. Though the original funds were not ade- 
quate for this ambitious program, the congregation never- 
theless courageously and joyfully dedicated itself to this 
worthy task. Today this monument of gratitude and zeal, 
given by the fathers to their children, stands out in all its 
renewed beauty as an encouragement to venture great 
things for God and for His Kingdom. 


GOTHIC Saint Paul’s is one of the finest 
TYPE examples of the Gothic style of 

architecture, particularly of the 
continental type, in this part of the country. As such it 
bears the marks that are indicative of this style — the 
pointed arches, the traceried windows, the spires and 
pinnacles, the floral decorations, and the ribbed groined 
vaults. The very form of the church, namely that of a 
cross, with the beautiful apse adheres faithfully to the 
style of architecture. The church is 140 feet long and at 
the transept 90 feet wide. With its beautiful balcony it 
seats approximately 1,400 people. 


: 
: 
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BEAUTIFUL Of particular note is the magnifi- 
SPIRE cent spire which rises 214 feet above 

the ground in graceful lines and in 
proper proportions. At the base of the main spire is the 
gradually recessing portal of stone, which is executed with 
good taste and genuine artistry. Above it is the large 
beautiful gothic window, which together with the portal, 
the buttresses, and the pinnacles make the main spire a 
thing of true art, grace, and beauty. 


NARTHEX In the main narthex one will im- 

mediately note the memorial tablets 
and those containing historical information on the church. 
Above the pointed door which leads into the nave will 
be seen the shield and symbol of St. Paul, whose name 
the church bears. It is the shield with the sword and the 
open book bearing the lettering “Spiritus Gladius”. This 
has reference to the passage from St. Paul’s Epistle to the 
Ephesians, 6, 17 “the sword of the Spirit which is the 
word of God”. 


MAGNIFICENT Upon entering the nave of the 
INTERIOR church a sense of spacious grandeur 

comes over one, and the beautiful 
lines, arches, and vaults, all artistically treated, lend dcig- 
nity and reverence to this house of God. The eye travels 
up to the vaulted dome of the transept as though it were 
magnetically drawn to look up to the “hills of help”. Im- 
mediately the eye is focused upon the large dignified 
chancel arch which frames the richly decorated apse, in 
which stands the magnificent and chaste altar like a rare 
jewel in an exquisite setting. Something seems to hold the 
attention there and will not let it go. The artist has 
achieved his aim, namely to make the chancel and the 
altar the focal point of all the worship. 


CHANCEL By far most of the symbols and 
SYMBOLISM decorations are to be found in the 

apse. The altar, a matchless work 
of gothic art, decorated in white and gold has three 
statues in as many niches of its reredos. Christ in the 
center is flanked by Peter with the keys and Paul with 
the book and the sword. In the frontal of the altar table 
is a high relief reproduction of Leonardo Da _ Vinci’s 


“The Last Supper”. On the altar are the beautiful 
eucharist lights of old gothic design with a matching 
crucifix in the center. In the arch of the chancel at the 
very peak is a scroll with the Greek Lettering “Alpha, 
Mu, Omega” which is literally translated as “Christ the 
beginning, the present, and the end”. This refers to 
Hebrews 13, 8, “Jesus Christ the same yesterday, and 
today, and forever.” A changeless Christ for a changing 
world is our hope. From this scroll is suspended the chain 
which holds the chancel light, a brass, hand-wrought 
lantern, in which a candle always burns to signify the 
abiding presence of Christ, the Light of the World. 


The chancel windows, which were added in the recent 
renovation, are true stained glass and are of the 13th 
century mosaic pattern. Crosses are worked into the win- 
dow by means of glass jewels, and the colors are pre- 
dominantly blue, red, and purple, which give the chancel 
a character “set apart”. The panel of each window has 
a meaningful symbol. Beginning at the left, the true 
south, the Old and New Testaments are represented. The 
Old Testament is symbolized by the Ark of the Covenant 
with its Golden Cherubim, the New Testament by the 
open book with the anchor of hope and the cross of 
salvation in Christ. The second window contains in both 
panels symbols representing the Father. The Triangle 
with the Hebrew “Jehovah” surrounded with the rays of 
light is the Christian representation of the Covenant God 
of Grace. The other is the crown with the hand of bless- 
ing presenting the Father as the Giver of All Good Gifts. 


The center window, as is proper, is the window in which 
the second person of the Trinity, the Son, is symbolized. 


The first panel contains the crown of thorns with the 
inscription which Pilate put on the cross, “LN.R.L”, 
which is translated “Jesus of Nazareth, King of the Jews”, 
and thus this symbol brings to our mind the suffering 
and death of our blessed Lord. The other panel of the 
center window has the lamb with the banner of victory, 
signifying our Lord’s glorious victory over all His enemies 
by His sacrifice as The Lamb of God. The fourth window 
contains two well known symbols for the Holy Ghost: 


first the descending dove, which represents the giving of 
the Holy Ghost unto the church, and the other contains 
the scroll with the sevenfold gifts bestowed by the Spirit 
of God as found in Isaiah chapter 11. The words are in 
latin, ““Sapientia, Intellectus, Consilium, Fortitudo, Scien- 
tia, Pietas, Timor”, and are translated “Wisdom, Under- 
standing, Counsel, Might, Knowledge, Sanctification, and 
the Fear of God”. The last window contains the com- 
munion symbols, the sheaf of wheat and the bunch of 
grapes, which need no further explanation. 


THE SYMBOLS Just beneath the chancel windows 
OF THE is a band of quatrefoils in which 
APOSTLES the symbols of the twelve apostles 

of the Lord are frescoed. Beginning 
at the left, and continuing to the right, the symbols 
follow in the usual succession and order. The first con- 
tains a cross of Four Pheons, which represent the “fiery 
darts of the wicked” repulsed by the cross of Christ 
preached by the apostles. The next quatrefoil contains 
the symbol of the first Apostle, St. Peter, which is the 
two keys saltire, that is crosswise. They recall Peter’s 
confession, and our Lord’s statement regarding the Office 
of the Keys. St. James is next, being represented by the 
sword of martyrdom and the staff of the pilgrim in saltire 
position. He was slain by Herod with a sword. St. John 
is symbolized by the sword of the Word destroying the 
serpent, the Devil. Si. Andrew the fisherman is repre- 
sented by a boat-hook, the symbol of his former occupa- 
tion and his calling as fisher of men, and a cross saltire, 
on which he is supposed to have died while preaching 
the Gospel in Greece. St. Philip, who is supposed to have 
suffered martyrdom in Phrygia and Galatia, is represented 
by the spear and the cross, the instruments of his death. 
St. Bartholomew, who is thought to be the same as Na- 
thanael, is said to have been flayed alive, crucified, and 
his dead body decapitated by a scimitar, which is the 
weapon shown for him. The next quatrefoil contains an- 
other cross of the Four Pheons rounding out the first 
half of the apostles on the south of the altar. Likewise 
on the other side of the altar there is an identical cross 
resuming again the order of the apostles. St. Thomas who 
once doubted the resurrection of the Lord, is believed 


to have preached in India, where he was stoned, shot 
down with arrows, and left dying alone, until a pagen 
priest ran him through with a spear. Hence the arrows 
and spear saltire. St. James the Less is represented by 
stones and a fuller’s bat. Hegesippus, an ancient his- 
torian, declares that he was hurled from the top of the 
temple in Jerusalem. He was seriously injured, but stag- 
gering to his knees imploring the Lord to forgive his 
enemies, he was stoned by the enraged Jews, and as he 
lay dying a fuller dashed out his brains with a fuller’s 
bat. St. Matthew is said to have been crucified in Ethiopia 
on a cross, and his head was severed from his body with 
the battle axe or halerd, which is the symbol repre- 
sented. St. Jude, a tireless builder of the Kingdom, who 
sailed on many missionary journeys, is adequately repre- 
sented by a builder’s square and a boat-hook. St. Simon, 
who was a zealous fisher of men, and whose death is sup- 
posed to have been by being sawn asunder, is represented 
by a fish impaled upon a boat-hook. St. Mattheas, who 
was chosen in the place of miserable Judas, is represented 
by the Book and an halberd, symbolic of his great mis- 
sionary work in Judea where he is said to have been 
stoned and beheaded. The final symbol is again a cross 
of the Four Pheons. 


THE USE The background for the altar is a 
OF THE chaste tapestry composed of gold 
CROSS leaf Greek Fleuree Crosses with 


rays and embellished frescoed Avel- 
laine Crosses. Above each of the windows in the chancel 
is a beautiful, graceful Greek Fleuree cross with rays. 


‘The cross is used extensively in other parts of the decora- 
tive scheme, particularly in the dado border, where the 
heavy simple Greek cross is executed in gold leaf with 
two diamonds in a repeating pattern about the entire 
wall of the transept and nave. The Latin Fleuree C1oss 
with rays is worked out in gold leaf on a frescoed stem 
at the top of the capitals at the base of the great transept 
dome. 


THE FOUR The four Evangelists are repre- 
EVANGELISTS sented in statue form in the pulpit, 

each statue accompanied with the 
representative symbol of the evangelist — St. Matthew 
with the man, because he emphasizes the human descent 
of Christ; St. Mark with the lion, since he shows the vic- 
torious power of Christ; St. Luke with the ox, because 
he emphasizes the vicarious sacrifice of Christ for the 
sins of men; and St. John with the eagle, because he so 
clearly points out the divinity and the ascension and re- 
turn of Christ to God. These four Evangelists are rep- 
resented in beautifully frescoed form on the west wall 
of the transept, where the four winged creatures are used 
to convey the above symbolical meaning. 


BURSTING The bursting pomegranate is used 
POMEGRANATE very extensively in the decorative 

scheme, both in repeating form in 
the dado border and in the decorations in the vaulted 
ceiling of the chancel. The bursting pomegranate is the 
symbol of the Resurrection, both our Lord’s resurrection. 
who burst asunder the bands of the tomb, and also of our 
resurrection in Christ Jesus. Thus the cross and the 
pomegranate, the symbol of salvation and of life ever- 
lasting, form the predominant theme in the entire scheme. 
Around the smaller windows the nativity vine is used, 
which terminates at the point of the window in the Fleur- 
de-lys. This is a symbol of the human nature of the Lord, 
who assumed our flesh that we might have life and 
immortality. 


SYMBOLS OF The cathedral glass of the large 
THE WINDOWS and small windows of the nave and 
OF THE transept is nicely blended in a 
TRANSEPT predominantly green and amber 
AND NAVE color, and the general pattern em-— 


ployed is that of the leaf and the 
Fleur-de-lys. The windows contain a number of symbols 
representative of the great truths of Christianity. Begin- 
ning in the south transept, baptism is represented by the 
font, and the “power of the keys” with two keys saltire. 
In the large transept window is the open Bible, the 
source of truth, the dove of peace and hope, and the tables 
representing the law and morality. The three south win- 


dows of the nave have the Lamb on the book of seven 
seals looking backwards on his conquered enemies, hold- 
ing the cross pennant, typifying the Savior; the anchor, 
signifying hope and firm reliance upon God; and the 
crown, signifying the ‘“‘crown of life” which is given to all 
who remain faithful unto death. 

On the north side, beginning in the transept, the two 
small windows contain the cross, signifying salvation, and 
the angel of prayer with the crossed hands. The large 
north transept window shows the thorn crowned head 
of Christ, and the Alpha and Omega, meaning Christ the 
beginning and the end. The three remaining north win- 
dows contain the eye in the triangle, the all-seeing 
omniscient Triune God; the heart and the spear and the 
reed with the sponge, reminding of the sacrifice of Christ 
who shed His blood to redeem us; and the harp, the 
emblem of praise to God for His great blessings. 


PARAMENTS In addition to these permanent 

symbols and means of conveying 
the truths of our holy Christian faith, there are the para- 
ments or hangings for the altar, pulpit, and lectern. These, 
like the stoles of the ministers, are of ecclesiastical damask 
and are made in the five liturgical colors, white, purple, 
red, green, and black. By means of these colors, the faith- 
ful are reminded of the great theme of the day or the 
season. 


BEAUTY OF Thus stands this house of God, 
HOLINESS which is St. Paul’s, a monument to 

the faith and love of Christian Pil- 
grims gone on before, in all its chaste and simple beauty. 
calling unto all who enter its sacred portals: “Worship 
the Lord in the beauty of Holiness”. Here then in symbols 
of stone and glass, and wood, and color, the great truths 
of God are silently preached to all. May these truths, 
visibly and beautifully displayed in the work of the artist, 
never fail more powerfully to be preached in pure un- 
tainted form from the pulpit and more clearly proclaimed 
from the altar of this church. And may the hearts of all 
today, and those who come after, take courage and 
strength from this achievement for God, and continue to 
build unto the greater glory of our God, the Kingdom, 
and our church. 


The Churches of St. Panul’s 
Koangelical Lutheran Congregation 


Organized October 14, 1837 


Oe 
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1837—First Place of Worship—The Court House 


1838—Second Place of Worship—School House 


Harrison and Superior Streets 
1839—First Church on Present Site 
1847—Second Church on Present Site 
1862—Second Church Enlarged 
1889—Third Church on Present Site 
1903—Church Destroyed by Fire 
1905—Rebuilt Church Dedicated 
1949—Present Renovated Church Rededicated 
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My Church! My Church! Als dear old Church 
My father’s and my own! 
On Prophets and Apostles built, 


And Christ the cornerstone. 
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